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ASignificanceofGolding'sMinorNovel
TheScorpionGod
YasunoriSUGIMURA
Golding'sTheScorpionGodisregardedasaminornovelora
miscellanyofcontes,andhasneverbeenseriouslydiscussed.Despiteits
lackofadynamicspectacleandcreativeimagination,itstillretainsan
echoofhismajorworks,bothinthethemeandcharacterisation.The
threenovellasincludedinonevolumeentitledTheSoo吻o%GodreveaI
Golding'smainideamoreconcretelythananyothermajorworkthatputs
emphasisnotsomuchonthethemebutratheronthetechniqueand
contrivancetoconveyit.Notthatthesethreenovellashavenoartistic
devicesforthereadertoenjoy.
Thefirstnovella"TheScorpionGod,"whichisalsoatitleofa
volume,hasitssettinginAncientEgyptthatgivesanexoticimpression
onus.Thereappearafewcharacters,buteachofthembringshisorher
personalityintofullplay.Certainly,Golding,somethingofan
Egyptologist,iswellacquaintedwiththemannersandcustomsofAncient
Egyptandfeelsgreatinterestinthem,yettheirritualsintrinsicto
theocracyareextremelycruelandabsurd.Ontheotherhand,a
courtjesternamedLiar,whorevoltsagainsttheregimebymakinglove
withPrettyFlowertheKing'sdaughter,isappealingandattractiveinhis
rationalisticwayofthinking,ascomparedwithGreatHousewhois
obligedtofollowthetraditionalcustom.TheGreatHousemustrun
roundacourseandcompletetheraceeverysevenyearstosavepeople
fromdrought.Heis,however,exhaustedandtrippeddownbythestick
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ofablindmanwhoendeavourstoinformGreatHousethatthePrinceis
goingblind.Theblindman'sintentionismisunderstoodanddistorted,
withtheresultthatheissentbythePrincessPrettyFlowertothepitfor
hisdoublecrimeofominouswordsaboutthePrinceandofhavingtripped
accidentallyGreatHousewithhisstick.GreatHouse,whofailstofinish
therace,issupposedtolosethepowertosavepeoplefromdisaster.
Furthermore,heistoodrunktodohisduty-tomakeincestuouslove
withhisdaughterPrettyFlower,whichisatraditionalritualbeforea
marriagebetweenabrother[thePrince]andasister[PrettyFlower]in
thecourtofAncientEgypt.BecauseofhistwofailurestheGreatHouse
mustdieandseizeeternallife,whichmeansthatheisritualisticallykilled
andmadeintoamummybytakingpoison.Thiscustomwasactually
aliveinprimitivetimesinancientEgypt.1AlltheritualsareattheHead
Man'scommand.ItisnottheGreatHousesomuchastheHeadman,
whosemodelispresumedtobeHerodotus'sHighPriest,2thatwieldsa
stfongpowerbasedonreligiousritualsinthecourt.
Liaristhefirsttofirmlystandagainsttheserituals.Heinter-
veneswiththeincestuousrelationoftheroyalmarriage,andparticularly
objectstotheirrationalritualoftheenforcedmummy,saying"`Poisonis
crue1.Youmaysayitdoesn'thurtbuthowdoyouknowPComenow,
haveyoueverbeenpoisonedP'"31tisnaturalthatLiarshouldencourage
GreatHousetofirlishrunningandtomakeincestuouslovewithPretty
Flowerinordertosavehimselffromthiscruelcustomthatcanbring
deathnotonlytoGreatHousebutalsotoLiarhimselfwhomustaccom-
panyhimtothetomb.Itisagainsttheridiculousandcruelritualsand
thosewhoclingtothemthatLiarviolentlyrevolts.Hisintentionisquite
reasonablethusfar.
AsforPrettyFlower,shealwaysfeelsuncomfortablewiththeinces一
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tuousrelationswithkinsfolkintheroyalfamily.Besides,sheisaverse
totheideaofmarryingherbrotheronlyelevenyearsold,almosttenyears
herjunior.Sheisnotyetabletodevelopherpersonalitytotheful1,nor
doesshejointhesymbolicworld,asisknownbyhernarcissisticrapture
beforealife-sizemirror.Shelosesherselfinaspecularimage,and
cannotkeeptheleastdistapcefromit.Thisstateofmindischaracteris-
ticofwhatJacquesLacanterms"themirrorstage,"inwhichaninfant
andhisorhermotherreduplicateeachotherinthemirrorandbothare
lostinthereflections.4Themirrorstageissoonerorlaterovercomeby
thosewhogainaccesstothesymbolicworldwheretheycanclearly
distinguishthemselvesfromtheirspecularimage.Thisprocessofeman-
cipationiseffectedbyLacan's"theName-of-the-Father,"whichisnot
necessarilyarealfatherbutthesymbolicfatherwhoisacceptedbythe
childasafatherorafatherfigureandwhosepositionandspeechare
recognisedbythemother.5ForPrettyFlowertheName-of-the-Fatheris
virtuallyabsentsimplybecausesheisobligedtoplaytheroleofGreat
House'sLady;totaketheplaceofhermother.Moreover,hermother's
identityistooobscuretorecognisetheGreatHouse'spositiorlandspeech.
ThisiswhyPrettyFlowerstaysatthemirrorstageandcannotfinda
wayout.
Theabsurdritualofthecourtcontributestotheeyedisease
sufferedbythePrincewhoisneverallowedtoblinkduringthepractice
ofthegodposeunderthesupervisionoftheHeadMan.Themost
terribledeviceofthisregimeculminatesinthepit,whereanysupposed
traitorisdumpedtogetherwithrefuseandcast-offs.Theblindmanin
thepitcouldbecomparedtoasowmarlgledandevisceratedinLordof
theFlies.Justasitsentrailsandskeweredheadswarmwithflies,so
doestheblindman:"Hismouthwasopenandhistongueshowedwhere
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thefliesdidnotcoverit"(45).Liarisalsothrownintothispit,forthe
HeadMandecidesthatthecontinuousriseofthewateroftheriver
shouldbecausedbyLiar'saffairwiththePrincess.Hecross-examines
herconductwithanabusiveuseofhisauthoritytothepointofinfringe-
mentofherprivacy.Themoreinquisitiveheisaboutheraffair,the
moreenamouredheseemstobewithher.Religiousauthoritycannot
disciplinetheloveaffairbutencouragesitsobscenity.6Heretheritualis-
ticandirrationallawisinvadedbyitsexcludedresidual.
However,Liar'scalculatedreasoninggoestoexcess.Hetriesto
¢1imboutofthepitbyusingtheblindman'sstick.Whenitbreaks,he
standsontheshouldersoftheblindman,whofallsdowriagain.Further-
more,heemptiesthebowltothelastdropofwhatwaterisleftwithout
anyideaofsharingitwithablindmanwhoisdyingofthirst.Theblind
manisdoublyjettisoned,firstbyPrettyFlower,secondbyLiar.Even
thoughLiarrevoltsagainsttheregimeandseekstoemancipatePretty
Flowerfromthesuffocatingambienceofirrationalrituals,heisunableto
freehimselffromhisrationalisticviewwhichwardsoffabjectionand
establisheshisownsocialorder.Solongasheexcludesdefilement,his
newly-establishedregimewillthreatentocollapse;justastheoldtheo-
craticregimefallsdownbecauseofitsmuchmoredespoticexclusiveness
basedontheritualthathasthrownanyoneintoapitwhoisofadifferent
opinion,howeverslightly,fromthatoftheothers.AccordingtoJulia
Kristeva,violencethatiscorlfinedwithinsacrificialritualsinorderto
wardoffabjectionandestablishsocialordercan"filterintothesymbolic
orderandexplode,transformingorshatteringit."7Kristevafurther
observesthatthedefilementjettisonedfromthesymbolicsystemescapes
thesocialrationality,thelogicalorderonwhichasociety,isbased.8
Whethertheregimeberitualisticorrationalistic,itcannotgainstability
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orfreedomprovideditexcludesanymemberofthegroupeitherasa
humansacrificeorasameredefilement.Asacrificeoradefilement
excludedfromthesymbolicsystemiswhatKristevaterms"the
semiotic,"whichconsistsofsymbol-dissolvingelements.Yet,thesym-
bolicandthesemioticareoriginallyinseparablewithinanysignifying
process,wherethereisadialecticbetweenthetwomodalities.91nthis
dialecticofsignification,thesymbolicisalwaysalreadydissolvedbythe
semiotic,whilethesemioticisalwaysalreadyreorganisedintothenew
symbolic.Anysignifierhastherefore"thepurelydifferentialcharac-
ter."101notherwords,inthesymbolicorder,everyelementisheterogene-
oustooneanother.Shouldanyheterogeneouselementbeexcluded,the
symbolicorderwillcollapse.FromLacanianpointsofview,thesym-
bolicassumesthepaternalfunctionwhilethesemioticthefunctionof"the
pre-oedipalmaterna1."11Kristevaalsoreferstothesemioticas"the
semioticchora,"whichmeanstheprimordialwomb"notyetunifiedinan
orderedwhole."12Whenasubjectwardsoffthesemioticasabjectionor
defilements,thesemioticwilldissolvethesubjectinthefloodofamniotic
fluidwithouteveremancipatingitfromthematerna1。EventhoughLiar
assertsthattheannualfloodoftheNilewillsurelybeovercomebyusing
thewittoclimbthecliffs,thenewregimeonwhichthisscorpionPharaoh
issupposedtofoundEgypt13mightwellbethreatenedbythesameflood
assufferedbytheoldregime.
In"ClonkClonk,"whichdepictstheworldoftheprehistoric
Africantribeprob.a lyliving"somewhereinmodernTanzania,highupin
themountain,"14thefundamentaldifferentiation,whethersexualor
social,isambiguousinthecommunityoftheLeopardMenaswellasof
theBeeWomen.Althoughheterosexualrelationshipsexistbetweenthe
twocommunities,therecanalsobeseenhomosexualityandlesbianism.
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Inshort,bothcommunitieshaveabisexualpropensity.151nthetextare
usedthephrasesdenotingundifferentiationorhomogeneityinherentin
thecommunityoftheLeopardMen,・thehunters:"TheLeopardMen
swungasone,staringintothetallgrassoftheplain"(77),"Soalikewere
they,thattheymighthavesharedonefacebetweenthem,afaceproud,
fearfulandglad"(85).Whatcouldbedangerousinsuchahomogeneous
societyisitsviolentexclusionofanyoneatanytimeasavictimeven
thoughtherewerenospecificreasonforit.16Thevictimofthecommu-
nityoftheLeopardMenisChimpwhoseanklesuffersfromathick
callousofskinonthebonethatsoundsclonk.Heisderogatorily
renamedbythecomradesafterhischaracteristicbehaviour;Charging
Elephant,ChargingElephantFe110nHisFaceInFrontOfAnAntelope,
andChimp.Theythrowstonesofthebolasathim,laughingandjeering.
Heisthuscompletelyexpelledfromthecommunity.
Peacefulastheworldofwomenandchildrenmayappear,homoge-
neityandviolencepervadethecommunity.WhenChimp,afterhaving
beenexpelledfromhissociety,wandersintothePlaceofWomen,heis
sexuallydevouredbyapackoforgiasticwomenunderafullmoon.The
Placeturnsouttobeevenmorecruelwhenanewbornbabyisdoomedto
godowntheriverbecauseofitsweaknessandaprobableburdenonthe
tribespeople.17Whetherthebabyshouldbekeptaliveorbedrowned
dependsentirelyonthedecisionofPalmtheHeadWomanorNamerof
Women:"Iunderstand.Youshouldhavegonedowntheriver.Butitis
verydifficulttotel1,inthesecaseswherethefootisnotturnedrightover
atbirth_"(108).Chimp'sexpulsionfromhiscommunityistraceableto
thiscruelcustomindigenoustothePlaceofWomen.InthePlaceof
Women,thespecularimageisunstable;itsintegrationisalways
threatenedwithdisintegration.Palmhasakeensensitivitytothepecu一
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1iarnatureoftheworldofwomenandchildren.Whilewatchingthe
moonfallintothewater,dance,breakup,reform,andbreakagain,she
hearsotherwomen'shystericgigglesandscreams.Theunstable
specularimage,1inkedwithahystericcryofthewomen,breedsinquie-
tudeinhermind.Shefeelstheuneasethatis"wide,deep,ungraspable
aswater"(71).Thedisintegrationofthespecularimageis,asLacan
notes,experiencedbythosewho,duringthemirrorstage,seetheimage
asawholeandatthesametime,duetotheirlackofcoordination,
perceiveitasdividedandfragmented.18AmongthewomenPalmisthe
firstto"thinklikeaman"andappreciatetheprocreationbyheterosex-
ualitysoastocreatesymbolicorderintheimaginaryworld.ItisPalm
whoinitiatesChimpinheterosexualityandgetsherselfachanceof
pregnancy.ShethussendshimbacktohissocietyasherLeopardMan,
neitherasamereobjectofhiscomrades'hom6eroticdesirenortheir
scapegoat.Chimpisacceptedasaful1-fledgedhunterandreintegrated
withtheLeopardMen.ItisobviousthatChimphasnotattainedthe
symbolicorderbeforehisunionwithPalm.Whenheiscapturedby
women,hehassuchanillusionof``vaginadentata"19asdoesasubject
whofailstodevelopintoasymbolicworldduetothelackofthe
Name-of-the-Fatherthatwillsymbolicallycastratethesubject,thatis,
keepthesubjectfrombeingengulfedinthemother'swomb.Ifthis
symboliccastrationissuchastoberejectedbythesubject,afatherora
fatherfigureisnotqualifiedfortheNa血e-of-the-Fatherbutexecutesa
mereprohibitionorthreatthatdeprivesabruptlythesubjectofthemost
significantsatisfactionsprovidedbyamotheroramotherfigure.She
becomesinaccessibletothesubjectandthereforeidealised,andatthe
sametimeassumesawhoreimagesincesheactua11yhasmadelovewith
thesubject'sfatherorfatherfigure.Thiswhoreimageisaccompanied
囎 人 文 研 究 第103輯
bytheillusionof"vaginadentata"whicheatsoffaphallus.20Suchan
illusionofcastrationoccursinthemindofthosewhostayatthemirror
stage,whereaspecularimageisdisintegratedinastateofthe"fragment-
edbody."21Thememoryofthisfragmentedbody"manifestsitselfin
`imagesofcastration'whichhauntthehumanimagination."22Chimp
finallyovercomesthisillusionofcastrationandPalmentertainsanidea
ofoutgrowingthecruelcustomofinfanticidewhenshesexuallyinvolves
herselfwithhimandatthesametimesendshimbacktothecommunity
oftheLeopardMen.Feelingmuchrelievedthathewasnotsentdown
thewater,shesootheshim:"Youmustn'tbefrightened!Youdidn'tgo
downtheriver!See-theriveristhereandyouarehere!"(108)Witha
maternalIovingcare,shehealshistraumatizedheart:"Thenherarms
wereroundhimandhewassobbingagainsthershoulder.Herhands
caressedhisback.`There,there!'shesaid,`there,there,there-'Andall
thetime,herownshouldersshook.Presentlyhissobsdiedaway.She
tookhissmudgychininherhandsandliftedit"(108).Ontheotherhand,
shedarestokeepacertaindistancefromhimbyforcinghimbacktohis
community:"`Haven'tItroubleenough?Go!Jumpintheriver-then
wadealongandupthroughthewoods-'"(112)Sheplaystheroleofboth
thematernalloveandoftheName-of-the-Father,andinthissensethe
worldoftheseprimitivepeoplesisamatrilinealsociety.Women"initi-
atesex,makeanddrinkalcohol,providethestapledietof`fish,eggs,
roots,honey,1eavesandbuds,'bearandbringupthechildrenandcarefor
theold."23Menareregardedaschildrenandtheirhuntingisakindof
gameratherthanavitalnecessitybecausethewomenprovidenutritious
food.24
AsKristevaarguesinTalesOfLove,aprehistoricfatherhasno
sexualdifference,andisthesameas"bothparents."The"fatherin
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prehistory,"whomKristevacalls"ImaginaryFather,"25precedesnotonly
theName-of-the-Father,theSymbolic,butalsothemirrorstage.Outof
theImaginaryFatheremergesthemirrorstage,thentheName-of-the-
Father.Kristevagoesontosaythatduringtreatmentbyapsycho-
analystatransferenceworksinthedirectionoftheImaginaryFather.26
Theanalystisinamaternalpositionandatthesametimeinapaternal
position,bothpositionsbeing"intermingledandsevered,infinitelyand
withoutend."27Herethematernalmeans"gratifyingneeds,"whilethe
paterna1"thedifferentiation,distance,andprohibition."281nChimp'scase,
transferenceoccursinsuchawaythatPalmisatoncehismotherandhis
father.Byvirtueofthistransference,hedevelopsthroughthemirror
stagetothesymboIicorder.InFreud'sinterpretation,thewateristhe
amnioticfluid.29Then,drowningahandicappednewbornbabyinthe
riverwouldimplyengulfingandsuffocatingthebabyinthemother's
wombinsteadofdetachingitfromthere.Palm'swishtothinklikea
mansuggestsnothingotherthanherwishtoliberatethebabyfromthe
waterinwhichithaslived,asissymbolicalIyrevealedinherdeterminate
instructionthatChimpshould"jumpintheriver"and"wadealongandup
throughthewoods."
Inthesocialstructureofthisprehistorictribetherearetobefound
nonecomparabletotheOedipalfatherwhocoercivelyputsanendtothe
Oedipuscomplexbyfrustratingthechild'sdesireforthemother.Cer-
tainly,theElderofEldersexists,butheexertsnopowerotherthanthe
huntingleadership.Hehasasternface,butyawnsa"hugeyawn"(77).
Incontrastwiththefatheroftheprimalhorde,whoappropriatesallthe
femalesandinflictscastrationuponhissons,asdiscussedbyFreudinThe
OriginsρブReligion,theElderofEldersallowstheyouthtomakelove
withwomenwithouthimselfmonopolisingthem.Inthecaseofthe
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primalfather,Freudargues,afterhissonshavingmurderedanddevour'ed
him,theydon'tarrogatehiswomenbutrenouncethemoutoftheremorse
fortheirdeed,andre-establishthepaternalauthoritywhichstrictly
prohibitsincestbythreateningtocastratechildren.Thisautocratic
fatheristheoriginofthesuperego.301nthissense,theElderofEldersis
alientothesuperegostructure.AccordingtoLacan,however,thesuper-
egoisan"`obscene,ferociousFigure'whichimposes`asenseless,destruc-
tive,purelyoppressive,almostalwaysanti-legalmorality'ontheneurotic
subject."Iteasilyconnectswithsadism/masochism.31WhereasFreud
doesnotnecessarilymakeanysystematicdistinctionbetweenthesuper-
ego・andtheego-idea1,Lacandoesthisbydefiningthelatteras``an
internalisedplanofthelaw"thatsublimatessexualdesireforthemother
and"providesthecoordinateswhichenablethesubjecttotakeupa
sexualpositionasamanorwoman,"althoughthefatherplaysthedual
role.Thus,theego-idealis"theguidegoverningthesubject'spositionin
thesymbolicorder,"32whilethelawofthesuperego,thoughessentially
Iocatedinthesyrnbolicorder,hasa```senseless,blindcharacter,ofpure
imperativenessandsimpletyranny,'"andistherefore"`atoneandthe
sametimethelawanditsdestruction.'"33Thus,thesuperegofillsthe
gapsinthesymbolicwith"animaginarysubstitutethatdistortsthe
law."341nshort,thesuperegomayapparentlyreinforceasymbolic
structure,butitactuallymakesthesubjectregresstotheimaginary,that
is,tothemirrorstage.SinceKristevaholdsthattheImaginaryFather
isaprerequisitefortheego-ideal,35notforthesuperego,itisPalmthe
HeadWomanwhoprovidesthecommunitywiththesymbolicorderand
thesexualorsocialdifferentiationwheretheElderofEldersisnotIikely
tofulfillthefunctionoftheName-of-the-Father.Itisthroughthe
motherthattheImaginaryFatherisgiventotheinfantsbecausethecode
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ofherabsenceorrejectioninherverypresencenodoubtrepresentsthe
paternalfunction.36KristevaderivesthisnotionfromR.Spitz'sideaof
"theoptimalfrustration(lafrustralionoptimale)"thatthemother
demandsoftheinfants,orfromD.W.Winnicott'sideaof"thegood-
enoughmother(lasuffisammentbonne吻2紹)"whogratifiesfullythe
infants'needsandatthesametimegraduallyfrustratestheirneeds.37
Thispaternalfunctioninherentinthemotherthuslinkstheinfantstothe
Name-of-the-father.PalmsuccessfullydoesthisforChimp.Inthe
ImaginaryFather,orintheego-idea1,thesymbolicandthesemiotickeep
anexquisitebalance.Especiallyinanartisticpractice,thesemioticisso
activethatthesymbolicwouldcollapsewereitnotforthesubtleequilib-
riumandsublimationbetweenthetwointheever-renewedsymbolic
order.Thesimpleverseatthebeginningofthisstory-"Songbefore
speech/Versebeforeprose/Flutebeforeblowpipe/Lyrebeforebow"(63)
-underscorestheartisticelementswhichkeepmoreeffectivelythe
societyfromdisintegratingthanwouldthehuntingthatappearsto
strengthenthesoIidarityofthemembers.WhenChimpisbeingexpelled
fromthemalecommunity,whatoccurstohimfirstisthememoryofhis
comradesaswellasChimphimselfplayingonthemusicalinstrumentand
singingconvivially,notthememoryoftheirgoinghuntingwitharms:"He
sawFuriousLionbeatathislittledrum,hewatchedStoopingEagle
strumhisthree-stringedbow.HesawChimptheretoo,happilytootling
awayonhisboneflute....Theywereallsingingandclapping,bawlingthe
songoftheSkyWomanintriumph(96)
Similarly,inLordρプtheFliesitisnotthehuntingofapigbutthe
artisticpatternofaconchanditssoundthatfirstattractandsummona
packofboysmaroonedonanuninhabitedisland.Thespiralpatternof
theconchstandsfortheverysublimationalprocessofthesignification
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thatismadebytheinteractionbetweenthesymbolicandthesemiotic.38
Disorderandcorruptionofthecommunitybecomemoreconspicuousas
thecharmofaconchgiveswaytothatofahunting.Thecommunity
virtuallybreaksdownwhentheconchshatterstopieces.
AnotherfactorwithrespecttothemusicinChimp'smemoryisthe
effectofthesemioticelementuponthetimestructureinthenarrative.
Onlyby髄thememoryofthemusicdothepastandthepresentinthe
narrative"meltintoandpermeateoneanother,withoutpreciseoutline,"39
asBergsonobservesinTi〃zθandFreeWillregardinghisconceptof
"pureduration(ladzarb
6Pure),"whichlaysthefoundationof"streamof
consciousness."Ourfreewil1(freedom),Bergsonargues,makesus
perceivethepuredurationwhereasinastateofthelossoffreedomeach
momentoftimespreadsoutlinearlyinspace.40Kristevarefersapproxi-
matelytothesameeffect:"Thissortoftime[asplanning,asteleology,
aslinearandprospectivedevelopment-thetimeofdeparture,oftrans-
portandarriva1,thatis,thetimeofhistory]is...maintainedthroughits
outerlimit-death.Apsychoanalystwouldcallitobsessionaltime,for
theverystructureoftheslavecanbefoundwithinthemasteryofthis
time".41Thesemioticelementinmusicactivelydissolvesthesymbolic
tohelpcreatetheever-renewedsymbolicorderinwhichwearefreefrom
the"structureoftheslave,"thatis,fromthesuperegostructure.This
themereappearsin"EnvoyExtraordinary,"thelastofthethreenovellas
inTheSCOフY)ion(3三〇d_
"EnvoyExtraordinary"wasoriginally加blishedinacollection
Sometime,NeverThreeTales(ゾlmaginationin1956,thenwasdrama-
tizedasaplayentitledTheBrassButteijlyandfirstperformedatthe
NewTheatre,Oxfordin1958.Theoriginalformandtitlearepreserved
inThe860吻oπGod(1971).42Theplotisrathersimple.TheRoman
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EmperornamedCaesar,43whohasretiredtoavillainCapriforhisold
age,isvisitedbyPhanocles,aGreekinventor.Phanoclesproffersthree
inventionstotheEmperor;apressurecooker,anexplosiveIauncher,and
asteamship.TheEmperorisinterestedinnothingbutthepressure
cooker,butPhanoclesisallowedbytheEmperortotransformanold
galleyintoahigh-poweredwarship.4吻hitri'彪,whichhappenstomangle
thefleetofPostumustheheirdesignatewhomakescoupattemptsto
overthrowtheEmperorandhisi11egitimategrandsonMamillius.∠4〃¢-
phitriteherselfsinks,caughtbytheflamesduetotherebeloftheslaves
whoareafraidofbeingreplacedbyasteamengine.Havinglosthis
ships,theimpatientPostumususesPhanocles'missiletoattackthevilla,
butheiskilledonthespotbytheexplosionoftheprojectilebecausea
safetydevicenamed"brassbutterfly"hasbeenremovedbyPhanocles'
sisterEuphrosyne.Mamillius,whohasbeenfascinatedwithEuphrosyne
sincetheirfirstmeeting,asksforherhand,whichisfinallygivenhim.
PhanoclesfurthersuggeststotheEmperorhisinventionoftheprinting
press,buttheEmperor,fearingaprobablefloodofinformation,refuses
thisofferandsendsPhanoclestoChinaasenvoyextraordinaryonaslow
boatinordertodeliberatelydefertheinvention.
Behindthissimpleplotcanbedetectedintricatedesignsanalogous
totheprevioustwonovellas.Atfirstsight,Phanocles'scientificration-
alismconflictswiththeEmperor'sirrationalandprirnitivebeliefinold
gods,butthisdichotomyisnotreallythecase.Throughoutthestory,
songsandmusicareheardasiftheyweredelicatelywovenintotheplot.
Mamilliusconsistentlyendeavourstocomposethepoemsonlovefor
Euphrosyne.Theseartisticelementsmustnecessarilybetakeninto
accountifwearetogetatthebottomoftheseemingconflictbetween
scienceandreligioninGolding'sfiction.Therealconflictliesbetween
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law,whetherscientificorreligious,anditsresidua1.SolongasPhano-
clesandtheEmperorsticktotheirownlaw,theycanneverobtain
freedom,fortheexcludedresidualorthesemioticinsomeformorother
rebelsagainstthelaworthesymbolic.Asfortheslaves,theyareforced
torowwarshipswhenawindfails,andarebeatenwhentheyaretired,
andiftheybecomesotiredthatbeatingisuseless,theyarethrown
overboard(133).ThisistheEmperor'slaw(Law).Ontheotherhand,
Phanocles'scientificlaw,contrarytohisintentionofemancipatingslaves
fromforcedlabour,eradicatestheirsocialfunction.Inshort,theslaves
aredoublyrejectedbytheEmperor'sLawbasedonoldgodsandby
Phanocles'lawbasedonscientificrationalism.Itisonlynaturalthat
theyshouldrevoltagainstthelaw,whetherrationalorirrational.The
residualelement,thatis,thesemioticisactivatedbyanartisticpractice
insuchawayastovehementlydissolvelaworthesymbolic.Songs,
music,andpoems,whichformtheenvironment,asitwere,ofthe
EmperorandMamillius,areeffectiveenoughtoemancipatethemfromヨ
subserviencetothelawofoldgodsandofscience.Freedomthus
acquiredisabletorelieveusoftheslaverytothelineartimetoward
death.
Apressurecooker,theonlyinventiontheEmperoradoptsfrom
Phanocles,appealstotheEmperornotbecauseitcantechnologically
improvethecookingbutbecauseitcan"makethepastliveagain,"440r
awakepreciousmemoriesofhisfirsttrout.TheEmperorperceives
whatmightbecalledBergson'sdurbePure:"`ltcomesbacktome.Iam
lyingonarockthatisonlyjustasbigasmybody.Thecliffsriseabout
me,theriverrunsbymeandthewaterisdarkforallthesun....Itoucha
miracleofpresentactuality,Istroke-Iamfiercely,passionatelyalive-a
momentmoreandtheexultationofmyheartwillburstinafuryof
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movement_Istrokeslowlyasadriftingweed.Sheliesthereinthe
darkness,undulating,stemmingtheflowofwater.Now-!Aconvu1-
sionoftwobodies,senseofterror,ofrape-shefliesintheairandIgrab
withlion'sclaws.Sheisout,sheismine-'"(175)Herethedifferent
momentsoftime"meltintoandpermeateoneanother,withoutprecise
outline."45HementionsthesamekindofsensationtoPhanocles:"`Ordo
youfindasIdo,thatwhenyoureadabookyouonceliked,halfthe
pleasureisevocationofthetimewhenyoufirstreadit?'"(173)Justinthe
salnewayasSammyMountjoyreferstothetwomodesoftimeatthe
beginningofFreeFall,46theEmperorrelatesthemtoPhanocles,though
thelattercannotorwillnotunderstand:"`Think,Phanocles!Ifyoucan
restoretomenotthegratificationofanappetite,butasingleprecious
memory!Howelsebutbytheenlargementsofanticipationandmemory
doesourhumaninstantdifferfromthemindlessmovementofnature's
clock?'"(174)This"mindlessmovementofnature'sclock"iswhatKris-
tevacalls"obsessionaltime"of"linearandprospectivedevelopment,"
whatBergsonreferstoasthetimespreadingoutlinearlyinspace,or
whatSammyMountjoyregardsasthatlaidoutinstraightline``fromthe
firsthiccuptothelastgasp."47
EmancipationofslavespresupposesthatboththeEmperorand
Phanocles$houldemancipatethemselvesfrom"thestructureofthe
slave"whichtrapstheminthemasteryoftimeduetothelaw,beit
rationalorirrationa1,towhichtheyclingwhilesuppressingbyforceits
residua1.
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ledge&KeganPaul,1977)60.
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(Harmondsworth:Penguin,1990)44-45.
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Waller(NewYork:ColumbiaUP,1984)78-79.
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10GilbertChaitin,Rhetori●candCultureinLacan(Cambridge:.Cam-
bridgeUP,1996)36.
11Chaitin248.
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13JamesRBakerandWilliamGolding,"TheScorpionGod:Sending
UptheIdeaofHistory,"Cri●ticalEssaysonWilliαmGolding',ed.
JamesR.Baker(Boston:G.K.Hall,1988)112.
14PeterO.Stummer,"Man'sBeastlinesstoMan:TheNovelsof
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NedwigBockandAlbertWertheim(Munich:MaxHueber,1986)84.
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JuliaKristeva,Tales(ゾ五〇ve,trans.LeonS.Roudiez(NewYork:
ColumbiaUP,1987)26.
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Forthespiralpatternofsignification,seeLemaire15.
HenriBergson,TimeandFreel?17ill,trans.F.L.Pogson(NewYork:
Harper,].960)104.
Bergson238-39.
JuliaKristeva,ハlew・ifaladies(ゾtheSoul,trans.RossGuberman
(NewYork:ColumbiaUP,1995)205-06.
LawrenceS.Friedman,WilliamGolding(NewYork:Continuum,
1993)119.SeealsoKevinMcCarron,曜♂1伽zGolding『(Plymouth=
NorthcoteHouse,1994)25-26.
AccordingtoBernardF.Dick,thisEmperoris"fictitious,butsug-
gestssomethingofacrossbetweenTrajanandMarcusAurelius."
SeeBernardF.Dick,Willia〃zGolding'(Boston:Twayne,1987)92.
Redpath111.
Bergson104.
SammyMountjoynotes="Fortimeisnottobelaidoutendlesslylike
arowofbricks.Thatstraightlinefromthefirsthiccuptothelast
gaspisadeadthing.Timeistwomodes.Theoneisaneffortless
perceptionnativetousaswatertothemackerel.Theotherisa
memory,asenseofshufflefoldandcoil,ofthatdaynearerthanthat
becausemoreimportant,ofthateventmirroringthis,orthosethree
setapart,exceptionalandoutofthestraightlinealtogether."See
WilliamGolding,FreeFall(London:Faber,1959)6.
FreeFall6.
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